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Three issues into Northern Blaze now and still the 
most commonly asked question I get is why I only 
cover Irish bands. Now seeing as these people tend 
to have not given the time to appreciate Irish Metal, 
or tend to dismiss all local bands out of hand I can 
see why Northern Blaze�s parochial focus might be 
mistaken for mindless scene-patriotism. Well I 
would like to take this opportunity to assure the 
cynics that it is not. I�ve never really understood 
praising a band simply because of a shared 
nationality- that is not what Northern Blaze is 
about. Take Terrorizer UK�s recent feature on the 
current wave of British Death(core)- I really think 
some sort of misplaced pride must have been at 
work over real conviction when the magazine 
suggested that Trigger The Bloodshed and 
Annotations Of An Autopsy�s record sales 
constitute a scene in greater health than British 
death was in the early 90�s with Napalm Death and 
Carcass, or in the early 00�s with Gorerotted and 
Akercocke. I honestly hope these journos don�t 
actually believe that such passable material being 
lapped up by a transient audience who will in all 
likelihood move onto pretending to love Black 
Metal when this teen-angsty film adaptation of 
Lords Of Chaos comes out makes a stronger scene 
than the UK had when bands with real integrity and 
great material like Cancer and Benediction were 
kicking about. I will concede that a lot of these 
bands are technically gifted and they probably do 
believe in what they are doing but I think I speak 
for a lot of Death Metal fans when I say they are yet 
to convince me. Conventional musical talent does 
have a place in Death Metal, but is not an essential 
component; passion, honesty and yes, an image or 
aura that says �we live, breathe and shit Death 
Metal� are however. And then there is that certain 

je ne sais quoi that makes great Death Metal truly 
outstanding. These are what I see as lacking in the 
current UK scene as well as the USA and 
elsewhere, but I can say honestly that I can spot 
these qualities in abundance here in Ireland. 
 
Our longest running bands (Abaddon Incarnate, 
Putrefy and Morphosis) have battled lineup 
struggles and general international indifference to 
unleash their strongest material yet that is more than 
capable of standing up alongside more renowned 
acts while younger acts like Warpath and Skewered 
are proving that bringing a bucketload of gore to the 
equation doesn�t mean your music has to sound 
terrible. The likes of Condemned and Slave Zero 
are managing to create Death Metal with a real 
individual flair whilst Overoth and Existing Threat 
are revelling in their old school to the bone 
approach which is ironically twice as compelling 
than most of the modern junk. Lastly Lesshelp and 
I�ll Eat Your Face are bringing a touch of fun in 
these dark times that Death Metal needs much more 
than Trigger The Bloodshed�s adolescent lyrical 
repackaging of the 6 o�clock news. I�m not saying 
that everybody has to agree with me or that you 
can�t listen to these bands if you really want to; this 
is a fanzine after all- it�s just one guy�s opinion . But 
the optimum word there is �fan�. I don�t praise any  
band in these pages that I don�t believe are 
completely deserving of it; this is Irish Death Metal 
and I honestly believe it has the potential to stand 
up on the international scale.
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If you�ve been reading Northern Blaze since our first 
issue one year ago then you�ll know the tradition of 
dedicating each issue to a particularly influential and 
unfortunately deceased Metal musician. This issue is an 
Irish Death Metal/Grind special so there really is one 
person that I could consider writing about here and that 
is of course Chuck Schulinder. However I will avoid the 
obvious statements about how influential he was on the 
genre; he defined the 80�s Death Metal sound with 
�Scream Bloody Gore�, introduced new concepts of 
technicality and incorporation of Jazz influences from 
�Human� onwards, influenced an entire generation of  
guitarists to play to their own rules and not just to the 
conventional scales�we know all this already. Inste ad I 
want to talk about the man Chuck Schulinder. Anyone 
reading this with a considerable number of non-Metal 
friends can probably recall a time when a �normal 
person� has stopped dead in their tracks at hearing  you 
talking about your love for a band with a name like, for 
arguments sake, Dying Fetus. It�s hard for us to imagine 
sometimes how abhorrent the extreme metal culture can 
be to outsiders and how easily their minds can piece 
together stereotypes of us being depraved, drug-crazed, 
misogynist, criminal animal abusers. Chuck ought to be 
a hero not just for his musical achievements but also 
because he can show the outsiders how normal most of 
us really are, that the people who fit the prejudices of 
Metal�s critics are in the minority and not the other way 
around. Chuck was everything that those critics expect 
us not to be; despite dropping out of school his 
intelligence was undeniable, he was sociable and 
referred to himself as �a lover of life� and even o n the 

album �Spiritual Healing� (which in its title and c over 
art took a scornful view on charlatan religious preachers 
and faith healers) Chuck made a powerful anti-abortion 
statement on the track �Altering The Future.� 
Additionally, as part of his tendency to write lyrics about 
real situations and problems later in his career, he took 
quite a hardline anti-drugs stance and unlike some of his 
Florida Death Metal contemporaries, believed in an 
individual�s right to practice religion (his nickname of 
�Evil Chuck� in the early Death/Mantas years as wel l as 
the horror/gore lyrics were nothing but youthful 
humour.) Later in his career and after his death rumours 
were made that Chuck (born to Jewish parents) had 
converted to Christianity and some even as far to accuse 
him as being a �traitor to Metal� because of this. While 
the rumours of him ever being a practicing Christian are 
almost certainly untrue (the redesigning of the Death 
logo in 1991 to no longer use the inverted cross as a 
letter T was a sign of his respect for belief, not for any 
personal belief in God) such claims of Chuck betraying 
Metal are simply childish. His perseverance in almost 
aspect of his life whether it was never playing less than 
3 hours of guitar even on school nights in his teen years, 
his perfectionist attitude to writing material for Death 
and of course his battle with cancer that took his life in 
2001 should be an inspiration to us all and to me 
personally resonate just as deep as his musical legacy 
does.  

R.I.P. Charles Micheal �Chuck� Schulinder 
(1967-2001)



 

With criminally few releases in spite of their lengthy roots into the mists of time Abaddon Incarnate are nonetheless veterans of the 
worldwide Death Metal scene and legends in Ireland. Northern Blaze interrupted abyssal-screamer and torturer of six strings Steve 
Maher in the midst of recording to find out why now is a time when all eyes should be on Abaddon Incarnate. 
 
 
So I hear you�ve inked a new 3 album deal with Metal Age 
Productions. Does this mean we�ll get to enjoy Abaddon 
Incarnate for another 15 years to come? 
 
Yes we signed a 3 album deal with Metal Age productions so 
unless some catastrophe happens with either ourselves or the 
guys in Metal Age, the future is pretty secure for the next few 
years. As for 15 years? Well we don�t plan on releasing an 
album only every 5 years. Hopefully we will have regular 
output every 2 years or so, but I assure you I have no plans on 
disbanding Abaddon Incarnate, I�ve doing this for 15 or 16 
years already now so it�s become a way of life, its something 
I�m immensely proud of being involved in since its 
conception and I don�t think it will be possible ever to lay it to 
rest. We will always persevere in finding new ways to keep 
rehearsing, writing, playing gigs and releasing CDs. So as 
long as I�m around I�m pretty sure Abaddon Incarnat e will 
continue to exist 
 
Has there been anything that has discouraged you over the 
last 15 years and forced you to consider packing it all in? 
What has motivated you to keep it going? 
 
Not really, sometimes over the years it�s been hard to find the 
right people and then when you do find them they decide they 
aren�t in it for the long haul and it�s disappointi ng to have to 
keep teaching new members the new songs etc. But all these 
calamities that happen only really make us more determined 
not to quit. At times when it�s been only me and Bill in the 
studio, with Bill on drums and me playing guitar, there hasn�t 
been any mention of quitting, there is only determination to 
continue and triumph over odds. And we�ve been through this 
situation so many times now we know with perseverance we 
will get the right people in. For example the line up we�ve had 
now for these last two years is our strongest yet. We wouldn�t 
have these people if others hadn�t of left. So out of a shit thing 
comes a good thing.  
 
How is your new label treating you in terms of promoting 

the album, getting you on tour etc? Have you had any bad 
experience of mismanagement from record labels in the 
past? 
 
Too early to say. We�ve only signed up about month ago, but 
already were in the studio recording so it�s all good so far. 
Problems with labels in the past? Well I�m not going to start 
bad mouthing people but I guess 2 of the labels we worked 
with (Season�s of Mist and Xtreem) were either not into what 
we were doing or else had some distribution problems, 
Sentinel records did great work with �Nadir� but th ey are 
pretty much kept busy up in running the shop so I don�t think 
the resources or time is there to promote and advertise an 
Abaddon release. No tour support yet and we basically book 
our own shows, we�ve managed to secure 3 festivals next 
summer and hopefully a small euro tour is in the pipeline also. 
 
Speaking of your past I have to mention the late great 
Miezcko Talarczyk (RIP) of Nasum who worked as your 
producer. What are your fondest memories of working 
with him? How did you feel when he passed away? 
 
Well he was a sarcastic ironic bastard, fun to joke around 
with. He was an excellent engineer, very professional as well. 
When he passed away it was a shock that someone who 
you�ve worked with and someone who is so young can be just 
snuffed out like that but at the end of the day everybody dies 
so death is no big deal to me really, just another stage in the 
course of life. Just pretty shocking someone so young and in 
their prime can just be wiped off the face of the earth. Nasum 
were doing really well too with big support from Relapse and 
huge album sales and his engineering work was taking off to 
with some pretty big names planning to work with him in the 
studio. It�s unfortunate when anybody dies but it�s  a fact of 
life we must all face really. 
 
And now for the present. What makes this album different 
from previous Abaddon Incarnate releases? How do you 
think it compares to your previous output (be honest)? 



 
Well its not finished yet, at the moment we�ve only got drums, 
bass and my rhythm guitar tracks down, next week Bill will 
do his Guitar tracks and we will all do our vocals and solos 
and mix the following week. The difference between this and 
previous releases? Well its still Abaddon Incarnate, It�s 
blasting full throttle all the way through except for maybe one 
breaker song. I can tell you now that Johnny�s drumming is 
pretty fucking tight and he�s started using this new technique 
called �gravity blasts� Well, maybe it�s not so new  but I�m an 
old bastard and it�s new to me. Hah. Wait till you hear the 
speed of these blasts. It�s going to rip your face off. 
I think this is probably going to be the best release yet, we are 
very happy with the song writing and the ethos behind the 
songs. Unfortunately Dark Crusade was very rushed. It was 
written and recorded in 6 months, so I feel a lot of the content 
was poor and a lot of it shouldn�t have even been there. Nadir 
was pretty brutal but again the song writing is better on this 
new one. A regards our first CD. I can�t listen to �The Last 
Supper� anymore, the playing is so fucked up, I thi nk we were 
all still pissed drunk from the night before when we recorded 
that live back in 1998. I remember standing in the live room 
with my guitar falling to shit, feeling really fucking hungover 
when we were blasting that shit out. A lot of people say they 
want another �Last Supper�, well I�m afraid its not  going to 
happen, unless we do a live album sometime (which is 
probably on the cards by the way).  
 
How do you approach the process of writing a new album? 
What were the lyrical influences behind this record? 
 
Well one of us may have a guitar riff, and someone else will 
have another, then we need some grind riffs to stick them 
together to make a song, someone else will have a breakdown 
idea and that gets thrown in there as well. Johnny writes all 
the drum stuff and he has ideas of what to do with changing 
notes here or there. So musically the writing is a joint effort 
across the board. And if someone doesn�t like something it 
gets binned. 
I�m handling all the lyrics this time, so the lyrics are pretty 
focused and there is no misogynistic, gore, stuff going on like 
on other releases. The lyrics on Dark Crusade where a load of 
shit really with 4 or 5 exceptions The songs on this release 
deal with 100% with the occult. I�ve wanted a release like this 
since we started the band so I�m happy I get to handle all the 
lyrics this time. I get my influences from reading the literature 
and corresponding with various Satanic/ Left hand path 
groups, such as Temple of THEM, Covenline and reading 
some of the non-political esoteric old stuff from the Order of 
Nine Angles, OSV. I�ve also being reading up on some left 
hand path Hinduism. I shared a flat with a pretty crazy Indian 
guy about 2 years ago. The guy was pretty insane and he 
introduced me to all sorts of sinister esoteric Hinduism. I also 
just write from my own experiences drawn from day to day 
observation and practically living life with a Satanic attitude. 
Also I draw influence from the practical real results gained 
from literally ripping your mental state apart to find cracks 
through which you can physically look in to the abyss, 
through using drugs, physical exertion etc. Also a lot of ideas 
come from spending a shit load of time out in nature, 
mountain climbing or going for long walks over a couple of 
days camping etc. It�s good to get away from people and 
cities, which poison and suffocates creativity. The name of the 
Album �Cascade� represents the collapse and fall of  moral 
arch-types like rivers flowing into an abyss from which 
everything is remixed from scratch and rebuilt anew. 

 
 
 
Where was it recorded? How did your time in the studio 
compare to the recording of previous albums? In general 
which do you prefer; recording or playing live? 
 
At the moment we are in trackmix studios in Dublin. Other 
people who have used this studio recently are Mael Mordha, 
Morphosis, Putrefy, Mass Extinction, Warpath� The 
difference is this time we are pretty sober. Last few times we 
were all day in studio and the we went out to the pubs and 
nightclubs and biker bars until 5am then back in the studio at 
10am, burning the black candles at both ends. It�s nice to be 
lucid this once I think. I much prefer playing live, recording is 
a pain in the hole to be honest. Too much like a real job. 
 
And now not playing live. How excited are you to be 
playing Obscene Extreme festival this year? What other 
festival performances/tours do you have in the pipeline? 
 
Pretty excited we have been meaning to play this fest for some 
years now, but something keeps coming up so this time we are 
pretty psyched up. We also are set to play the London 
Deathfest on 27 June and Blastonbury in Newcastle in 
September 26. Also in talks with some other fests but nothing 
else confirmed yet. There will be an album release in Dublin 
of course and hopefully we can get to Belfast and do one north 
of the border as well. We have to wait for the official release 
date to confirm a date with that and the album has to finished 
recording first before we will have a release date but I�m 
pretty sure it will be late spring early summer. 
 
Can you share with us who some of your favourite young 
Irish Death Metal bands following in your footsteps are? 
Do you think the Irish Death Metal scene has a strong 
future ahead of it? 
 
Some great bands around at the moment and a healthy Death 
Metal scene. Nephridium, Warpath, Sarcosis, Pogram, 
Overoth, and we got to mention the older bands who have 
been around longer than us even, Morphosis and Putrefy. 
 
What will the future hold for Abaddon Incarnate? Are 
you already in the planning stages for album number 5? 
 
Unfortunately no we are not. We are still in the studio with 
Album number 4 at the moment, finalizing the artwork. We 
will probably self release a live album sometime next year, we 
shall see. After next summers fest and tours we will probably 
get down to writing again, I�ve had a few new ideas already 
just fucking around in the recording studio so the material is 
there hiding in the depths of my ancient brain yearning to 
unravel itself and burrow its way out into the daylight. Hah. 
I�m sure the other guys have plenty of ideas as well. 
 
Any last comments? 
 
Yes come to our album release party, keep your eyes peeled 
on the www.myspace.com/abaddonincarnate for upcoming 
news and dates. Buy our new album �Cascade� when it �s 
released. Also watch out for the re-release of �Dar k Crusade� 
through Sentinel records with new artwork and some bonus 
material. That�s due out in 2009. Cheers for the interview. 
Long Live Northern Blaze Zine!� 



 
 
 

It is great that once again Putrefy are unleashing an 
album upon us. What have you done to improve on 
2006’s self-titled? 
 
 Right I’ll be honest about this question. We worked on 
improving song writing and playing, trying to create 
something true to ourselves, the debut album we’re not fans 
of. Listening back to the recording it makes me cringe when 
I realise the drum sound I thought was cool, is actually shit. 
Guitars weren’t the job either, so for the new album "One 
Nation Under Gore" we planned in advance what guitar 
sounds we wanted, I wanted a more natural, but bigger drum 
sound, bass sound to be cleaner etc, Basically to have 
everything heavy but with clarity still shining through, I 
think we did a good job on the new recording, some things 
aren’t perfect but we wanted a natural sound. Our live sound 
was a guide to do this, overall I’m very pleased with the new 
album, and hope everyone out there digs it. 
 
Why did it take from the band’s formation in 1992 until 
2006 to release the debut, while it has taken just over 2 
years since to release the second album? 
 
the first line up split up in 1995. I finally got a line up again 
in 2000 that was strong enough to start the comeback. We 
had enough material for the debut album in 1995 and we 
actually was offered a 6 album deal just before we split. 
To answer the second part of the question, if the constant 
line up problems hadn’t been a issue, we’d be probably 
thinking about finishing the writing for the 3rd full length. 
 
Are you already in the planning stages for releasing 
another slab of “Cranium Smashing Brutality” for fu ture 
release? 
 
 Yes indeed, we have started the writing process for the next 
album. It’ll be more brutal, faster, heavier; we’re gonna push 
ourselves harder playing wise, but still keep the trademarks 

in the putrefy sound. I like to see each album as a big 
development. 
 
About the recent 3-way split, why did you choose in 
particular to collaborate with Vomitous Rectum and 
Blasphetized? And who was responsible for that sick 
cover art? 
  
We recorded some tracks with a friend and let Jon from 
Grindethic Records hear a couple of rough mixes as he 
wanted to hear the new shit. He said Grindethic wanted to 
release these songs we had recorded for a gap release before 
the new album. It could have been a MCD or something, but 
when Grindethic wanted to use the tracks for a split CD, we 
just thought why not? Grindethic did well for us with the 
“Lust So Vile” MCD, so the decision was easy. The cover 
art I think was done by Sam in Ingested, I’m not 100% sure. 
 
Is there any other sick puppies out there that you would 
like to do a split with in the future? Are there any young 
Irish Death Metal bands you are proud of you would like 
to do a split with? 
 
The  bands I’d do a split CD with is endless, I could be here 
all day, but I’ll name a few bands I’d love to do a split CD 
with. 
 
Devourment 
Dying Fetus 
Soils Of Fate 
Mortician 
 
Irish bands for a split I’d say; 
 
Abaddon Incarnate 
Morphosis 
Warpath 
Nephridium 


